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House—Studio of Diego Rivera and Frida
Kahlo | Mexico City,1931—-1932

DUHr s e, 8- A 7npaEp, 48, 19301931
Béistegui Attic | Le Corbusier, Paris, 1930—1931

Le Corbusier's shadow is as long as the cypress
tree and as wide as the pine trees surrounding his
small cabin in Roquebrune-Cap-Martin. Charles
Edouard Jeanneret-Gris—who went by the name
Le Corbusier—produced some master works, but
above all he built and spread the fundamentals of
modernity. Although his built work is clearly im-
portant (some of his buildings are now world heri-
tage sites or enshrined in the collective memory,
such as Villa Savoye, the chapel in Ronchamp, the
Unité d'Habitation in Marseille or the Palace of As-
sembly in Chandigarh, to mention just a few of his
most iconic works on different scales), he has left a
much more extensive legacy in the constructions
of other architects.

REFTIER, 8- FHER, B2 1923-1924
Atelier Ozenfant | Le Corbusier,Paris,1923—1924

RN ERTESHES KRk BT BRS
I, 1947-1948

Staircase Luis Barragdn House | Luis Barragdn,
Mexico City, 1947—1948

Like Andrea Palladio centuries earlier and Rem
Koolhaas after him, Le Corbusier’s legacy is en-
sured largely thanks to the meticulous and contin-
uous publication of his works, projects and, above
all, ideas. I Quattro Libri dell’Architettura published
by Palladio in 1570 and, to a greater extent, the
English version published by Isaac Ware in 1738,
gave the architect from Vicenza a much larger
impact than his buildings in the Veneto region.
Palladio’s instruction manuals can largely take the
credit for 18th and 19th century architecture in
England and particularly in the United States. Simi-
larly, the shockwaves from Delirious New York and S,
M, L, XL have converted Rem Koolhaas into one of
the most influential architects of recent years and
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Presidente Miguel Aleman Urban Center | Mario Pani, Mexico

City, 1948

REFFITEARTD, By - R FER, % LW, 1962

Carpenter Center Le Corbusier, Boston, 1962

his acolytes spread across the planet are convert-
ing his ideas into reality.

We could cite other examples of architects whose
influence went far beyond their built work, from
Alberti and Serlio to Rossi and Venturi, but perhaps
Le Corbusier has been the most outstanding of all
time in this regard. The works of Wallace Harrison
(the UN headquarters in New York), Lucio Costa,
Oscar Niemeyer et al. (the Ministry of Education
in Rio de Janeiro), as well as the work of Georges
Candilis in France, Germany and North Africa, De-
nys Lasdun or Peter and Allison Smithson, in Great
Britain, or Josep Lluis Sert in the United States, all
form part of Le Corbusier’s ever-expanding influ-
ence.

In Mexico, architects have also followed the funda-
mental principles espoused by Le Corbusier. Many
works by Juan O'Gorman, Luis Barragan, Mario
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BEREZHANL, & FHEE, B 1922-1925

Plan Voisin | Le Corbusier, Paris, 1922—1925

INFONAVITHVARE, 52 % - NEEEHT - 18- 35, EAE, 1970
INFONAVIT Office Building | Teodoro Gonzdlez de Ledn, Mexico City, 1975

Pani and Teodoro Gonzélez de Ledn are genetically
derived from the direct or indirect teachings pub-
lished in the French-Swiss architect’s works. This
does not take anything away from them—indeed
the opposite is true. The work of modernist mas-
ters—Le Corbusier, as well as Walter Gropius, Frank
Lloyd Wright and Mies van der Rohe—consisted
in sowing their principles, manifestos, ideas, and
occasionally actual buildings, so that they could
act as models. The aim was to build a better world
and the keys to putting it into practice were found
in teaching the fundamentals.

Modernity, as universal knowledge, which ema-
nates from the first generation of rationalist archi-
tects, and particularly from Le Corbusier through
his ideas, projects and an exhaustive catalogue
of published works, made an impact on succes-
sive generations. To a greater or lesser extent, all
architects from the second half of the last century

had the modern masters as their guiding lights,
and there are many who stand out. However, Le
Corbusier’s influence marked and was clearly ap-
parent in the works of the four Mexican architects
mentioned above: Juan O’'Gorman inaugurated
Mexican modernity with his studios for Diego Ri-
vera and Frida Kahlo; Luis Barragan fully absorbed
his art; Mario Pani realized Le Corbusier's urban
utopias; and Teodoro Gonzélez de Ledn infused
Corbusian expressionism into Mexican monumen-
tality. It is reflected in how Juan O'Gorman openly
appropriated some works from Le Corbusier’s
purist period, such as the Maison Domin¢ in the
house he built for his father, the studio for Amé-
dée Ozenfant in the one he built for Diego Rivera,
or the Cook villa for Julio Castellanos, and with his
professional withdrawal some years later he ended
up rejecting all reference to the International Style.
Barragén, after his early years in Guadalajara, en-
tered into a militantly modern period, along with
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Max Cetto and others in Mexico City, to develop
his own discourse during his third stage following
the period of small-scale works that began with
the Ortega house, continued with his own house
in Tacubaya, and expanded with his blind walls be-
tween the patios of the Prieto and Gélvez houses
shortly afterwards. Le Corbusier’s seal is found liter-
ally between the early works and the climax of his
master work: his own house. From that point on
there is no rupture, although the signals progres-
sively weaken. Mario Pani moved from being an
architect of the fine arts to a functionalist guided
by common sense. His pragmatism led him to
build what Le Corbusier previously imagined, and
he would never abandon the empirical nature
of modernity. As a student Teodoro Gonzélez de
Ledn developed a fascination for the teachings of
the French-Swiss architect; these messages have
permeated Gonzalez de Ledn's architectural think-
ing throughout his career and he actively applies
them to this day.

Many architects from Mexico and the rest of Latin
America have partially maintained close ties and

direct links with the fundamental principles of

modernity. Among the former, we should men-
tion Pedro Ramirez Vazquez for his strategic vision
for Mexico City, Juan Sordo Madaleno’s market-
oriented functionalism, and Augusto H. Alvarez’
s final period as a follower of Le Corbusier, after
having been the most heavily Miesian of Mexican
architects. Among the latter group, the list could
be long: the most notable heritage is found in
Brazil, with Oscar Niemeyer and Lucio Costa, and
the closest with Rogelio Salmona from Bogota,
who shared with Teodoro Gonzélez de Ledn direct
experience at Le Corbusier’s Parisian workshop.

Le Corbusier visited New York and arrived in Bue-
nos Aires aboard the Massilia. His only buildings in
the Americas were the Carpenter Center in Boston
and the Curuchet House in La Plata, but he was
still strongly influential. Architects of the stature
of Wallace Harrison, who designed the UN head-
quarters in New York using initial sketches by the
French-Swiss master, the Brazilians Lucio Costa,
Oscar Niemeyer and others, who planned the Min-
istry of Education building in Rio de Janeiro based
on Le Corbusier's guidelines, or the impact of his
Errdzurriz house project in Chile, where he began

to incorporate traditional local materials.

They are just some of the seeds that he planted
personally. Although he never visited Mexico, his
shadow nevertheless fell upon local architects,
who not only spread Le Corbusier's modern dis-
course but took what sometimes existed only on
paper and made it into reality. Thus, Juan O'Gor-
man replicated purist architecture with greater
radicalism than Le Corbusier himself; Luis Barragén
incorporated Corbusian principles in his early
works in Mexico City, and later explored—in his
own home—the more Surrealist aspects of the
terrace of the Béistegui apartment in Paris; Mario
Pani brought to Mexico the models for the Ville
Radieuse, converting them into a Unité d'Habita-
tion avant la lettre; and Teodoro Gonzélez de Ledn
inherited the tectonic expressiveness of projects
that Le Corbusier undertook in the first years of
the post-war period, and developed them expo-
nentially. Through these architects, Le Corbusier’
s principles became deeply rooted in Mexico and
the essence of the modern movement became
universalized.
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